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SYNOPSIS

An Adivasi elder, accused of witchcraft by her neighbours in
rural India, uses faith and perseverance to survive several
monstrous attacks. Living in an area beset by widespread
logging, her refusal to be driven off the land sets up a conflict
deeply rooted in patriarchy and capitalism waged on women's
bodies—the witch-hunt.

RUNTIME 24'
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COUNTRY OF ORIGIN India
SHOOTING FORMAT Digital
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DIRECTOR'S STATEMENT
Ten years back, during my undergraduate studies in Gujarat, I first came across the term "Witch-Hunting." I read that "a mob
killed an old woman for feasting on people's souls" in a local newspaper. I was probably too young at that time to conceive what I read.
owever, that story etched itself at the back of my mind. Three years ago, I again came across an article about "Witch-Hunting."
ﬁut this time, I wanted to do something about it. Especially after all the filmmaking resources that I knew I had at my disposal.

d to go to Gujarat again to do some fieldwork. I met with some journalists and social justice lawyers who got me in
a, one of the only few survivors of "Witch-Hunt" attacks in rural Gujarat. When they briefed me about what the

er, I was shocked and couldn't stop thinking about it. There were a few news articles that covered her story in
2017. Istill was o
"Why am I entitled to
voice is. I felt those news ar
and there was a sense of urgency

ce about whether I should make a film about her or not. Questions like "Who am I to tell her story?" and
?" kept bothering me. But once I met her in person, I was struck by how fearless and strong her
't enough. I felt people needed to hear her voice. Those questions started to fade away,

t up on me, and just a single question emerged, "If I don't tell her story, then who will?"

She was hesitant to tell her story first, so I had to show up every day at her house until I gained her trust. Slowly she agreed to
have a comyersation with me. I had to only work with her memories because the incident happened in 2017. So I decided to

to Ana and revive among generations to come to the memory of her resistance that today is in danger of being
erased. Preserving this memory is essential. My project aims to make Ana's story be heard without any hesitation or fear. I hope
that this one story will speak on behalf of a lot of unheard and oppressed voices.

DIRECTOR BIO
Sachin is an award-winning filmmaker who studied at The University
of Texas at Austin as part of their MFA program in Film & Media

Production. His work has been screened at prestigious film festivals ’

such as Hot Docs, Raindance, EnergaCAMERIMAGE, and Krakow. He t o

strives to tell stories that demand an urgent conversation and seeks to =

engage with people, places, and communities that are slowly — G —
disappearing. He aims to affirm their existence through cinema by N
preserving their lives and memories. \\/""“\ 7
His pre-thesis film, TESTIMONY OF ANA, won the National Film T

Award (Swarna Kamal/Golden Lotus) for the Best Non-Feature Film \\ el f
issued by the Government of India and won the Best Short R———— 2

Documentary Award at the Oscar-qualifying 13th International

Documentary & Short Film Festival of Kerala. The film also secured SACHIN DHEERA) MUDIGONDA
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distribution on reputed platforms such as MUBI and Kinoscope.

He is a recipient of the prestigious President's Award for Global
Learning at UT Austin and the Austin Film Society Grant in 2020.

Sachin won the competitive Panavision New Filmmaker Program
Equipment Grant and the UT Graduate Continuing Fellowship (an
award given to support the final year of an outstanding graduate
student) to implement his MFA thesis project, MEN IN BLUE.
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